Kalevi Matus

for 8A,T.B chorus

Kalevi Matus {2000, #58)
Semi-finalist
Metherlands Radio Choir, Composition Competition, 2007

Michael Edward Edgerton




Dedicated o Marika Blossfeldt,
Artistic Director of Polli Talu Arts Center,
an International Residential Center
in Rame Kiila, Estonia where
Kalevi Mafus was
conceived and composed in
Keptember to October 2000

Pencil drawing on cover by Kristian Raud (1865-1943), “Linda hive kandmas" {co. 19435)




Symbols:
]

%

£
‘I
-

e ——

e rif

Urvaseed

} Register flip, any high (or low}) pitch
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As low {or high) as possible

Ingressive, exressive airflow

Complex filter, e top vowel refers to lip position, the bottom refors to tongue position
In this case, a shight reinforcement of harmonics will ogeur
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Wide vibrato

A voiced-veiced multiphonie produced by the vocal folds, begin by adding roughness to the tone

Rapid glottal stops, as seen in classical music traditions from India

Air to pitch ratio designation, both will have dynamic markings and the performer should trv to
balance the perception of the specified ratio in the output

contour notation, follow the contours accordingly from high to low

These symbals refer to the enclosed mapping of the vocal tract at the end of this description

Whistle, vary aperture and tongue positions during the duration of the pesture

Maphragm pulsation, the effect is to disrupt the airstream s an articulation

! \{* 1 Multiple glattal stops within the glissando between two pitches

s -saste . P 13, Backwards speech (song) the original text is “Nuttis kava kivi otsas”
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p. 14, combining text with frications produced at locations specified

p. 14, a sustained stop at the location specified that is articulated by diaphragm pulses
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Performance Notes

Kalevi Matus is a series of six short choral movements with optional interludes. The text “Kalevi Matus™ is an cpisode
of the Estonian national epic Kalevipoeg (Meaning son of Kalev). In this story, Linda, Kalev’s widow is mourning her
hushand's death and is carrying large stenes to build a monument on his grave At the time, Linda is pregnant with
Kalevipoeg, the heroic figure of the epic. Weak from her condition, she drops a large stone, Unable ta pick it up, she
sits down on the stone and begns to ¢ry. Her tears form a little puddle, which tum into a pond, and then into a lake.
Today, you can still see Linda’s large stone in the middle of her tear lake (Ulemiste lake) in Tallinn,

Kalevi Matus was designed for an amateur group, and continue a personal exploration of heightened developments of
sound production and organizalion. As might be expected, certain compromises had to be accommodated in the
rhythmic and pitch axes for an amateur group, but did allow for explorations of airflow, source, resonance, articulation
and mubtiphonic production. Specifically, each movement looks towards differing aspecls;

Maovement one:

The opening texture examines limbre as produced by the vocal fold source, the timbre is aggressive, bright, farward,
nasal, bragsy. This timbre is crucial to telling the story and to what follows. As & by-product of this sound, certain
words are followed by a formant glide from /a/ or /e/ towards and /i/, This resulis in the dominant formant {specilically
F2) raising in frequency and which will slightly reinforce the underlying harmonics, when combified with this special
vocal timbre. Page two features a contrast of produstion by offering a deep, dark and backward placement, before a
retum to the opening timbre and tempo, The next seotion features a solo infMuenced by music of the Settu communities
of southern Estonia that intermingles with material of the opening to end the movement.

Mevement fwe:

This entire movement is characterized by a rapid amplitude and pitch gain with a relatively lengthy decay. The vaices
will both synchronize and non-synchromize their movements

Movement three;

Beginning with a sober narration, this movement features an increasingly draratic rendition of Linda’s plight. The
natration 15 done by a solo bass voice, with the chorus providing a sound environment of frications produced according
to the palatal mapping. Gradually the ehorus becomes prominent and explores filtering of the palatal space, through
unvoiced pitch productions. This is followed by the narrator reentering in a dramatic fashion and accompanicd by the
chorus who are producing complex and changing, voiced nasal filters.

Moverreni four:

T movement beging with a children's chorus offstage, singing the traditional Estonian folk tune “Mu Sida, Arka
Ules™ in a four-part chorale harmonization at largo, Then in presto, a three-part women’s divisi elaborates upan the
tune, beginning as a canon and then a canon out-of-control, as in the next seclion on page 11, the three parts arc in
different tempi with six different melodic formuli to sing with and against the other parts. Finally, this movement ends
with a bass solo singing another traditional folk tune “Ma Annan Oma Siidame” in d minor, over which the chorus are
softly holding extremely complicated, non-lonal harmonies, utilizing three-part complex filters.

Movement five:

& molive ¢, b a-flat and g runs throughout this movement - harmonically and melodically. A solo women's voice sings
powerlul expressions characterized by rapid glottal stops, diaphragm pulsations, registral flips and featuring a strong,
brassy timbre. The choir both supports and interrupis the soloist. On page 14, the chorus uses a complex flter and
source mechanism when applying a sustained stop with location indicated by palatal mapping thal are articulated on g
pitch by the diaphragm pulsss. Over this the soloist combines her metady and text with frications indicated again by
the mapping system.  This produces voiced and unvoiced multiphonics,

Movement six:

This last movement is reminiscent of the first movement with the addition of a more complicated rhythmic framework.
Additionally, florid vocalization passages are included as a wink to the sickening practice of tong painting. Within this
tescture are found elements of the first movement embedded. Gradually the movement becomes intensified and closes
with a nod to the opening of the entire collection of Kalevi Matus.

Interfudes:

Cranes, this references the bird. Three lovels of cranes are found, low, mid and high, This interlude suppests an
evening in & field as the birds approach from a distance and pass near overhead to land on a nearby shore

Cement Mizer and Table Saw, this references the infercsting sounds made by the construction workers at Polli Talu
during the composition of Kalevi Matus.

Tuing, for two voices, allowing them Lo tune and detune to increase awareness and sensitivity to piteh

Tuning, detuning, murtiurs, bandwidth, glosal flips, glissandi, this allows an entire chorus to tune, detune, produce
murmurs around a central pitch, the explars the notion of bandwidth of a single pitch, to jovfully throw around registral
Mips and end with ghesandi in the head of a fower,

Folk nune “Ma Studa, Arka Ules”, sung in different tempi by any number of responsible groups or soloists




Kalevi Matus
Text with translation

I. L Iv. V.
Linda, lurba leskinaing, Linda, sad widow Lepasta leked [dhavad, Leaves of the Alder leave
Mehe haa malestuseks For her hushand’s memory Toomingast mdil fuiskavad, The Birch cherry tree is
Kive kol kande ‘essa Bringing together stones, blowing in the wind
(Mi dihed peval pakfa, O iy Chasrapatssta Stimekesed, The apple tree is blowing in
Rasket raudalivi rahnu A heavy irom stone the wind
Kavgelt kannud Ealmy paole, Carried from afar to the grave Kasesia wrvad kaovad, The fruit of the birch tree will |
| Eivi raske Jimay pitita; The heavy stane gave her pain disappear
Lesel jdudy I8ppemisel, The widows strength was Alanevad haghadesta, The Aspens recede
HMammi fuba raugemisel, coming to an end {repeat) Taganevad tammedesia, The Oaks recede
| Veel olf kaunis tikki teeda, Still there was a long way to Varisevad vahterasia, The Maple trees are crumbling
! go Kabi keilb beerashedesia, The spruce congs fall to the
Trikdt teeda, moarke maada A long way to go earth
Enne kol [Dudis kalmule. Before she reached the grave Fihlaka Kobavrad kaovad, - And the Rowan Berry clusters
disappear
Ei minu pidu parane, My life will not improve
Ei minu elu filene, My life will not improve
Vahere ef vaevapaevad, My difticulties will not
dirninish
Pisorrohled piimapdevad!” Meither my tear-filled painful
days”
IL. II. V. Y.
Komislades iinka vastu Tripping over a litthe hill Litnda Nuttis, Virene lesti, Linda cried, poor widow
Fastad Jalga vifrastelli: With her tired feet Leinapifve pisaraida, Mourmning tears
Kivi bippaes libisema, The stone shd away Filetsuze silmovetia, Mourning tears
Parkas lwksepaeladesta, Bouncing from the headband Mustis kave v olsas, She cried a long Lime on Lop of
Sttlmnil seotied silmmekvesta Out of the knot in which it fay her stone
Fransa! Jalge erte maha, Kaboom! It fell down in front | Kalfupekul baevalessa. She cried a long time on tap of
ol her feet her stone
Vaind el vasing lese vainm, A the tired widow couldn 't
Leinalurnal ibppernd fdudu ther strength fading from her
mourming,
Eoteispdevil raskejalgrel since she 18 pregnant, she is
already heavy),
Kivi maasta kergitads, pick up the stone the second
| Teista korda salfa s time
M. ) 1. Tvi VI
Leski istus kvl otsa The widow =sat own on the Silmalauge ves: valgus The water from her eves
stone trickled
Hitsimusia pukkamaie; Tor rest from her Lispdness Laioks loiguks lagedalle; Drown making a little puddle
Hakkas nutima haledasi, She started to ery Lotgust tdusis tifgikene, The puddls became a pond
| Leirakurbnst kustutama; To extinguish her mouming Yigist jalle jarvekene. The pond became a lake
| sadness; Linda pisarate loiku, Linda’s tear puddle
e, s vilets voene feski “Oh what a poar widow Lese letnamui jdrve The widows mourning ery lake
Mahadidned mariulbene, leftover berry | Viiire miha tenapéieveal, You can see today
Kes ket teba toeta, like a room without support Mis knit fidemiste parvi As Ulemiste lake
Hamne seined katwkreta, like: 5 building without a roof Laagna mde peal lainetamas, Like cn top of the Laagna
Kad itles wiill varfnea fike 8 plain without shelter mountain waving
lga tunle figutusel, ut the wind's mercy Fetevooge veerstanas. Like on top of the Laagna
Vete lainie veeretavl al the waves mercy mountain waving
Uksi ihmas peal elama, alone in this world Kivi seisab jdrve kaldal, The stone stands by the shore
| Ukt kurbust kannatamal alone to endure my sadness! Fug peal leski leing murmnd, On which the widow eried her
MOUMIAE Lears

FPisaraida pilincamd

On which the widow cried her
MOUTMINg 1618




=1

&,

l“fﬂl-l-'d L, I

Kolew: Mates
li“r'r.-u b gl 1 Aagal Fﬂ'ﬂqﬂ" binis
L A T
SeEsmssEeeae

X Bl

F_S—

Lia --Ill-f=,'|{|!.=‘_-'"h HE I: -hu - 4 Mg Wl haw s A Hi-d‘h SAFrE]

T

A R 'h li-n J.r h a

E;‘IJ

R ﬂfﬂ- 4y Hea- J\!' i

'3 I I P TSP S PP S rh h I-..--.f A ﬂs sk .-1; W] hae v st K
M B E G G s e e
o o § . i R p— i
SR AT [ Ry #'_;_, ?_g PI A S P SEE—

:1'-'

Liw-daci fur Baci Wi- ki - nat =085, Ak Rl avoan AR T ahesihe o

r‘_" + E [

_ ,LJP__W hhh

AE Rat-a Bancdi' by - .

[¥

!

"!'
I.a::. -
...;- a
ﬂ:_u

3 +7—k}Ja—L;—B:&':_'T* iy

s e b hwenei AR i st ag- Hn.'um.ﬂ:u b T

EEESEEET

b Rk A Kl Hﬁ-

%

=g

&D-I-’ T P T | plim.,”mﬁnﬂ PR P -1.-."

e e D ﬁ eSS

_- v dm - B <9 raf-aw 5

=5 ”P ],ﬂ_;|

rua’n

k= EE R S s i H# ey by
= —1- TR - [ — [ I - E— | ._.|__ .-_.

T ] 1 vl &N 0 st Fig-.m"n.l,atl.p,.‘.i-’.ﬂ_n P""J'P.'"h‘ﬁ‘ T ’gq_q-n F.d;ﬁ..
1 ——h—h—&—rp—;}—ﬁ-— SO —ﬂ—&—i—P_—P_— = FFFFFH J’Fq: i
Py s —J—"—E'—;—.'—i—l- i——I—L-—?_ —L’ ————— = rL r’ P J ‘1*-1J
Eklo-u ¥ -wn ?H- -l - el fagebed g edb - Pghhiewl ralea dee-decd Pl b :lr.nrl'imnd Kl - .-u.rq
AT iu' T P f .u — o e
o D J'- 4 |5 B .I:- 'b !‘i }—H#'b—y—?—b—l} |. b "r_b b:%_

0-u - paz el "'¢" f"‘" LR -.,Elua.u.:'ﬂ* o T-,,.u...l.;-:-b‘..' E R . PR ? val s ‘-':' I'l:'?

'_':"5 -'-—Jo E,

eu..r_?w o«

E) [ X v raacki piomas il Rr ot e fhehe HI e - K - i’}-ﬁ nay r'--l‘n,
r‘ f ‘ L F.'
i § " i 1 Lﬂ 5 ¥ » L P k4 o a 1 o
e b -
P S o S S A S S § B N T" MF 2
Bi cal caveREe gt omas pu-da b v M-#-‘- ¥oi R ﬂ "t P'-u 1‘1' “--n}-i.h fr Hf-hr*n.
p i
! LY (‘I'ﬁ '... :- 3’ > 2 * 2 L]

-L—'F g L i

ol

' Il' I i I.-l [ B .Y

&ﬂi PR T f‘ﬁ “ fldvh .?Jhaln lﬁ

cul gmee [l'.n (L P E

= H—Lrﬂ'TlI

EEEEE
TR : L’j e pie M‘g_-h'llh— se\ T e VEpepe- ﬂ,-& ﬂ




h

slower, legate

". -r-:'.p. rnu-’n "“"“'? ll*Fh"ﬂ‘-

éh{w N

!I-u

KE oyi fn - fh-) TRCTA fren iy ?,I e ?.'h h-.

M ——— e

cab tadetacra gkt i dn-rhl... E 4,

!--Jui

_LI_ cel __;-:L“" 14 IIP F T ﬁ.ﬂﬂu Roa-rtd o - - rad "b, m“. ] -1_ ha 6 ﬁ

IIJ

3 f;’“f’_] —F‘L‘J. SIEEEEE ﬁLEA{—h 3 s —

e EIRL i """"i.."'. 4
LE -4l _'.lh P R 1) II’F I’t i geh Rart Ay, Aamemy I“" ba r..ul-l'il- i e

éfﬂz e e R

X [.I: el Jw*-a o ri.“.P‘u ] -ﬂ,,,,...;.,m Anert-rtdl in.— ba -r,.,u-nig I

%,g’?—-ﬁ SSSENSSIESEE

-

R R O =T 8 e R T N T A Ramer jun Ba mrr‘ set

gﬂ G—======c=c= wv@rﬁw “'

. _;: _____-:__'_.._. —— i_

| I'd |

BE— i e S 1 - ' -]
%‘l o-u !'-'44 nis fal & h[—h Sk hp Jn. P Pnedoi Mmacdod rtar - Kl Aneda sl Encnt ru - dis h\-ﬂrlﬁ-*

Lh_i_'é_.___-rj__ s —?-;i _]_I r.i: i :
(L1 = Eﬂlﬂ-'lv"l' fﬂ' H

.._II'QI?'II. 'y W w— ¥
4 ll : Ll

L |
L) | !
L e = |
!-

S s i —t
LT e | L]
~ — '.' N I-" - ;‘*?"' "','-:_-_- "#n-q-"';" e I: "l‘ 1 _::"_l
e = o T v Comm— {4
W ek m“::q.r—n-i H :; — oI E-l'lﬂi- .= 1“ . ﬂ::—:_h_

Vot

P e T = @:‘jh—}—'-k—\—l—l—f '
.n. a_.‘...__hr_.b 1 b L v -H..J‘

i ey oo P Ente Kel Yo - A 0




aele A

—_— r
P —

: ilm,u‘:-i-‘ e Lia . d= Kt dabho Manadi]
e | e
 — —H| = e | —— -__:__1! LL— L ’
sty S0 Vs | T P e e

o= __;THW S ::%:Ev " 5
—f ___fiﬁﬁr:hr_r ' r"r a._ eEREE i&ﬂ%"—'fﬂhﬁ’w|

.
Moovs  fay-Be F aar #R-

N .ﬂﬂﬁ‘.\—l a L u-'htl r‘.ilpﬂum}‘
14 L :" ..I _1. l = -T T _;




b,

Woeh 010 aonis. Fies: Fue 4
]

Y
s

LT O 1 L
. - B | -

1
Runta o gt o <30 ol 05 fvuait f5h ki o

oD

B'ﬂfl [ R E P T T T !+
T o

0

—

i
|

PR T R

i I e F o T T i " T |IL. T8 &
gj e - E R, P i —
| ‘

— =~




--------------------------------------------------------------------

__________________________ 4
= (n P
TN N gy
it Had 4l R - T f“'ﬁ"j" S0 g =
.................................. 'ﬂ:’ .F;;- .ﬁ. -
MM*"?"T\-‘ _______ r: -
= Pi'w-lm Hooh g - et [ RS FE 55l - A see ched Gl k- gis - T
{ﬂ,] ...':fn.,L}
i f.-| dxd l.j e J;:'!J. [ W 1.-|n-.'|‘
e e B
1_,,__‘\““ __________________ < :} ........ ';’L.i"i fal |
................................................................ ¢~
i S 3e gragl

T B i e e e

,.._T

I'.u-I|I '1!- ek -t

¥ ‘d:rllml- & WA -

___________________________________ ;y:l't =
_ . o e S Hhne
o S 1"“°f Eb-lE Aacha LR 7% [ |
-S-ffu-u.p-l..-'ii:
& le i W' i --_,.wl ﬂ.ﬁ WEiad N G S = ST T = ﬁf'::hll.ﬂ-!frﬂll
e — g ———— ¢

- |' ad T voveiind Coabeers aad r'|-|¥:|-.ﬂ: -k s Ao A e S R S
_ e ey e i T !
e -+2 Wa; rid G'* -;:?:i_l._.ﬁ h-_‘-j-sTi.n o e - e
le - - e Fi o Ao P it it B G [
= :".__;{ _________________________________________________________
S o [ _____ e ! P |<} yirk i
e - S ST A
\ [ R —_ A b ea s AR T
e - sp e i g T T N P o " T -

Lév o kornel Topopoad Gudt 9o For pic il "“"'"'"j""j’""




{4 ﬂrm.lﬂ 'II'IFJr 'ui f}il"b’

11!' I-
i S e ol L T Ty P g B g g g T T T g B T e
T S Mo - - = — = = = - = = — = — _afs —
| |
i 1
e st et ma s e o st il s e e R s ratiegt o e
a b I | T
’ o, gy i S T R i S i
S e i L R -mﬂhm -------------------------------------
-y AR = P e S T - == = = aala el
Lvn syench 3
o r 3"
Ay ey g S~ e grgegderaey begeabems
':.lr' - o - T = - 1-'---"'——_;‘_5.____ __-Jn
|
i
________________________________ Lo o e e e e e e e e e —— ...
A
B s e TR TN  esaey ey Y
— Kee _ - S e e et e 3 o
1
(et in smek) AN o
V o

R TR

____________________________________________________________________

| P e da sala . o

“ﬂ‘ﬁ,ﬁm P P e Ui e

l':t-:_-_______s.h—

o +1“£'I
]
o 1
fﬁiﬂﬁw r-‘_.-u‘r-..*ﬂs;‘ﬁ;r ------------------------------------------------
A e e e
|
]
.......... e e At . | I
1
DI, | I
. ~— — g, Py P




haled | [ PR e,

:Ln:’r.n.#-r(.' LE'!H whee il plia WEs!mwsbia 1,.11!#-:-5455'.-. Hu—lﬁ-‘m adtaa  haledosh F Leimator kst Wurtabioaat
Nuornbect o Oh aiv itehs varae leoss, Makaius
gl e wilabs ne lesmi, ~ Flﬁ"ﬂ\ié mflju":-‘ﬂbl Bes Mol buba Yoo 1-. Hosoe  sginad 'an-L‘ul'--:-thn.:
kWY nluu- % ‘F‘ I‘ *-‘" 1‘# %' ? f
o feie o
F.'.-p T P T A ————,
o Rel s wibe wersudk g s bte  higul i t
3 : d g T Tﬂ il u-ji wsel : We te I'um-'l1'l..r fitrah-w.ﬂr [ 31 e e il
v : = @) Q
2 FF E=—— : - f 2,
% o o ‘
;r I f { e
I E‘#-’iﬂ-l Eﬂ-.’ P L.u& Bin = Ae-Fa = mn !‘E
a, — mama
. # = adde di 4
—_— f! vy -;7' - g AR A
1‘|¢P!-

laek af Buk alieer

t 1 AAAMBAR ﬁﬂfm‘ﬁﬁﬂm T 4Fﬁ’!fﬁ“ﬁ1‘ﬁﬂi v
E1 gt Vgl £ 1

£ e g g EF oo

E‘
— ih‘
f 18" ”{ﬁ’ﬂfﬁfﬂﬁﬂ i B S
i L
F len.- ﬁlrr#-ﬂl- CaEas
MmMmAmAy . o _e____ e AT J 4 4 4 P
S L R ;.Frf: E? £ &t &4 FIEZ BT BT
S ¢ i
£ é1 £ E4 EF 'é'rl'l::‘-—-"'" ] T T o i :L- o

fﬁ-ﬁﬂﬂﬁfﬁg & 8 ) a- [ R

& £} gR gF EA ﬁfu‘——"' e — E._;- EF__.'E’ g

A mAam; . 0 0 o s T2 i %

e T

L ——
g' EF E EF E*F:'Erhr FeE Pls

J
M AMmMAmM: a o P o iifiié p

d

2

" E,-g‘-fmnll dewmakin uf d'=(. I}'LI' ﬂ.“ﬂ-li'}

ﬂqhniaiﬂdd -ﬂn!'lvﬁ-!ri.p. Kas Wown #uba J".t?-ﬁ__.‘______ y
\ T
i b 4 A 4 e
= & e A ¥ i __'______-—~—"
J /;g N 1 4 ]
é j J oo t.‘ e L% ey ot e £F o ©f i € e cB g LY e
c c* et F3) [ Fibge = —




Haarme ftonnd  Babehsehe i Bar ok wal Yar jo fa
S EE——
'\t Igd &4 Pode 2 ¥ omo g W H
oral @ aar Boaa M omt 6F une Y e EF e EF amr ot
g!l T o R O T T A LI I 1
Coar opt anl afial a4 rar o? ar of g ol it I'l".ﬂ pr
§F SR VO TR S N (U FA S S N S ) : |
L I L - Y S, e [ J;-i % '11
B N L L L AT § b ]
A LR S SR Py | fonr :\h A mBb B I,’P e l;.l |:J|| e
“ele Tatiabe JEE S £ TR P,
A =
5 I S | { .
et o e e g » ¥ pnlr Lﬂ ‘.:.__l.
Iy ) 1 I |
L LAY LT l"' rhll !:."' -~
=
9. & 4 ) b
o) [ a' il al s ad s
—_——

-
-—
e,
-
C
-—
e—
—

i
Borrre BosT [ PR S PO

il = ) i

ijﬂ.t.

| [
L
d Iy

4 | - I
TR " U S Fan

of e -;" rang
é i
:“ ol J;-"' |i
!.E .li | }ﬂ -'ﬂJI
= ‘
b ok
PLETY ]n." ruju

11'-'--1u+-4'-§-r_|
S
ot 4" vae
R S
imi B opay
| |
L S
Eogoa |
W ey
.t'lnr-l-uj
| ] -I i
qb‘ S p‘_q
! o
ok Pl
i !
ok Y ]p.‘
U5 ime




AL -. 1 ‘“

B T

ad B - Aa

¢

#h

| ::.—.!fi:_] et

e e e e e e L

-,.'.

8 = fw

i s

i?
P P.'i4 gl

i
o
=

K

i

i

ﬂ,lﬂ‘ hlli

g e - wel

i
3

W

mn

%

TR

H—T-

5;

II_,r

Y

Mo 4,

3

A..

rvad  Mas -

.‘l_
)
i -

I

#- - st

'
s

i

R

|

O

Fimd Kan-na

-
T

| -
]
L]

¥
|
1

ek
sl K

h ...I_ |_ — s .-

= _.._4_..._.'[. ] E ot i e

A Wai - s

i.
-

S
1

T e b
Ay

pat

ha -4

Mt

S

i

08 =52

Roi

Lo

o ——

—
L= 4.‘

-
=

L |

" -j'h'.ﬂ Yar - B3 an -

d..ﬁ.a.r_.l. A

il h

e ams

o

= =

1

T
L

i
.].;

= S z

1
R 'IIJ’ CLTS

=

+

= S

Al i.n-a;"i' Var -j.-m AP -

[

R 151—;‘

St

l*'l'
=

"

rdl

e

]
{
i

Ka

g R -eed

El.r -nu-f-w--!‘l'h-

L

+
Fou T s Ba-vnd |

—

Y | 11 1 &

=== o=z s

—

=g

+

MAa ™ T

=t




LB I

e

_l.. ———

Fall |

g

T

L= Wad

4
-Tl =l -

1.

-t !_ "i_'_"—l.._'a'_:l I

+f

==

f

=

s O i
al (=
uy.... \ 1!
uie R il
= ..
10 (1l

'.H._.T.___' S

Mg o+ Wa

_1*

1]

B —

G e
L_F

L

P

Mg

o bk Neweght = desta g

| I ﬂ
S =2
[N

L
L P

2T

Ka - bi

by

|
o T

-+

P TN = . T

A
L
T

B

L
1

=TIE
=22

T

.
"

L

_

|
aNRRy
i k)

|
i

|
F I
i

—

—h
| |
-]

Vlig—
d L |

Ii“..I
IEiE=:

Vi hemt £ dagounpageed Brovgur oot -Kak pii-teapat - viad

!.-
1
|
i {
1
{
i
Hi
L
llﬂ_.
——
|
8
-

il Y
'ﬂr"

an)
-
13

i . E:
‘“"';.d‘

W i
 Aae

——

[




WoAus enes [1,2,3) are

1y

4;?;:«-1? -'r,; ,nf.

Ench vne mesh g “u. E“lu‘i .r-dl#-w.,,., a1 .
.Hu-jr ek n I ?:r iupﬂ ﬂ,,..u'lu-gr —r ﬂ'l'ﬂ'«"ﬁ-l.

4«-1 srder exeerk WL o Jiasac ﬂnm-r(u ol A B, P EFY

Arags-:

-J-..l'
-.L

w5

= Rt mem—
(F') - “.rm i L ._EH;_..:I:H?L'::T—_ BT il
|

E - X —— —_—_—

)

i'

| L |
¥

[AREF
|
-
|
T
)
)
*
-
(1]
I‘f— |
i
|11
Koc
AN

i
2 A — I A S ;
{—'E.:‘I l i "’é .ﬁﬂ '&q r L l.“}q_ —Dm } __n
E
@ — o
y

= —;"_" |_..-' * T poStzh s e o m ey — - -
SRRl it ﬁfﬁuﬁﬁﬁ
¥ ‘I ‘l 1 | | +‘ihl ,"'-I-__f . AR




S mmrEEs e rs

ani s Elfl'ﬂ’-

i l:lr'iﬂih' .rwf"rlnl'uﬂ ad l--!l'

’ -ﬁ!d-'l:-? Surbminech : ﬁlr,...!.q:.u boenkhs B
e ———
el 5 LB
jaiE g
- B _
F AW = = = — = = —
Uy —— = — =

s T ' AR NS, ~T S e e - -
I —— S —
| _r[ﬂ L] T - s — e 1. i .
i =T —=
! T F" —_—
wale x e
| 2 ‘1?:5—_' e et e i s ——

E: ”.n:--w r:-—Ju pa - - ae, £ mi-ag -l

— — e — ——

SR ——T‘_-_'_‘——-—-_._
= e ._'1-'-_-_.___\:‘__‘_ rere
_ : - — —
-‘-.-__‘-‘-‘.\-‘-
L - B i - .
g__ﬁ — _.:?___ R _._'___--':""“" : : - — e ey e _.-“.“..

o chadk et g comber, sinilac Yo speedi .

e —— | — — =

it - - BRE - dnd E . e "
fi §oF - dn Ei rine pude parare, € s elo Glene, Vaheae el vagvapiievnd , Pisarahd piinagiivad ]

13




-
Tl
1 ¥
" e

f 1, bk WO

 ESESEEEE F** “"'fﬁﬁjﬁ;?_‘!-f{z-e'_:' =

FEO PUSRPIIY . SOY P Pt 2 2 |

e
.ﬁ.,-bi.m;awrp—p_—r IF‘Q/ =

. |
b 1

T | !
¥

+ |t
|eetenten]

o R Rt

]

LG P!. {_T____Fﬁ-r

- Ka-vas gaothe. -

== B e kR H"’

‘-- S r'"|

; |u||......

;o H.-. ..m,r‘,., 4 -




*nﬁf i

—_—

-—f:::_:_ﬁf—.r i Tass S
Bajpn] Fibdi
. AL B op sl )

(i

%ﬂri W%

h Auf- lh'i 44

-E. gt e? iq

il e gl -
A F.Eﬁ%‘aﬂ%@
= i

F R surhalimed *hep

¥ *Llﬂ

é..._‘. e _r!]l_'!)‘ : ﬂd’t i
: - et | B A

@'::.‘EF [ o A i AR IR R R %

— 3 2 [ L e .
Bl YN .- pIRiEE A = X ¥ ML AE eI LN .,I
' EY EF EV_ E¥ S o e Kres 'E' T ¢ o

R 4""" shop —..__.4,

F .i ii._ ; 5)-1-1-1{.1- =1
:'__1_

;
HEEEE

£t e EA g%
j.r-l t‘-md -ﬁ-"-r




3

=

EEmmaas

cooB p¥ A LF &F T o

f%‘ e
Ha ; Kl 1 Rk - s min
. ;"LHT- ) ! — _
L s s s s e e —
g | '.': 7| T R Y., ATy R @ = LR
U f"’ el Lin da wad - ap ey -
' £ LT 1 1 I 1 T e
e *‘m:}j' e e e

Lia - da

dat - At

his -

| =
ey T
les
- S | [T ok IR
I : i e TR B T o T T
bin . 4™ "
& e a0 >y o




r!ﬂ'n-fs..-
E{'rn:d:'il '-ﬁljll"f. At ,I:.,—,,:.;.-.!-‘ 1!7,;.#1
fne bl

r}l FLTR T f (Rl ELE
bl ;h- __T_t‘_;" o :. _% 1 I 1 %iﬁ In? | e o i o o --JI
O T N B W I | 3 BT It{l T I T ||L=-Fr | PR i it
H R PRV oopd all - aue % lai —-ads K s le -2 - d& - -WMp
¥ k) ¥ 1

1 .rT' & I.. .F - I.l. T ~ -I ....r S | -I: — = | - : H -L‘I 1 -I- 1 : i I..-
it A L l‘“JIH_' — i'?:;i i "l ' LI P r
bl B " NP S, d:lf B sl el ] - s e 1.'!'- 7t ‘_;M Tt .!‘“*‘, 'J'Hl:HJ- -I.;"r_ 11 -~ e Ne
- m W My B Iy I _H._
f e FI - = T I, It ¥ jid |
s 7] a— (EESETS S

AT ]ﬁ‘ e et et e Yo ban u;:anﬁ:ﬂ

o |
nEE
Ly | [y B g |

. [ 2

5-_-;- :_ﬂt.h-i ;ni-nr:. e - heed - sfergeks Wik ﬁ;ﬂ-—ﬁu . '.L..,.-J:. b - e

' u ._..1'.....'|L_' L L —
I,,Ianh'i, Herilrat Iu-'ﬂ;ar::mg-ijm-—h:-: Tnwmt ﬂ:-h-:-&r‘ll'ﬂl‘r Kiove Wkl L..-Af.%




EEeE: iy

]ll “'— jq\-[

: O
o ﬁﬁa o - - oy T l‘:r_ o I S——
0y I - = § '
-”Hnj.—-—.dir-u“_i_d_i_t '__,‘__:P—l ; E=pei)
| h.'-'ll-!ur-\n.- - ht -qL lﬂn—“ hs?i-i--fﬂ— e Vol - - - Wa A U =
L e f o
B | .| :ﬁ [P b . b L 'H_H. | II"?ll " ! — '? — r. h h --h -1 ? |
P
i R -f'._\_,f -5____‘:--?__ Ani?'?{i' P T g,-_-m L -

1 1
+ “'l..- ;_,l :

IGEINS

LY =

- 0
% . Tiellg tac < - V- -
= i i i i




I-_ *_._l] |= LI L i 0 [
L' ) [ -
_lglﬂh B ona- g - wat A Rl Uer-

I

3
B T o IR, s & Wi~ SN Y N SRS
- BT e e ey

\'{hq,p,lh““ﬁ- i~

Ng-shy-sans

['_:'r,q.:-zﬂén —_— e e E— e — L — —

. 3 .a [ ‘_ T - -.1 ﬁ D . 18
- EHH SiE EH—-H--F_ W1

N —— 1
lrlllﬂ-r 1'- e n‘_ }‘r“\l! e ﬂnthL

=

(S
;,-:

4'-1‘- T e i "'”_? S me, A, i eonra <Fe toika Hilw “4};""! Vai-te nathe IL
I1i

1 e e . i P e R T ______|_ e e B AT |

ol

rﬁ__ﬁi Ty : "I
rd:« i hn*h{vw -h "*

' ﬁ'=‘i.m=h!iﬂj-nEL!;

N T
S

._i_...l_l L— . -
s Lin do - da - o ‘n'{. "y

“_.""-':II"T-, iR

- 5
= o

—— - e

12




f

:I. . _.h__. :._\r_. -

— f——l-l =1

' Tl sale 1'“ 4 Hal h‘l Eﬁ'

g%EfHSPJLL““F“f%@i

Pl des o leicam ok -l il

h N i

T TY SRR T R IR R W

pe- ol les - hﬂhnu{*mﬁi'

=
- Ak

3 -‘ﬁ‘fﬂ 11 - b

R L R

joe

" l’r"&'lfm

,_., Vas J-p- F' 1 -IF--'HJ-J'.

ﬁFﬁ%%rﬂﬁf%tffﬁkFFPP

pe - al ps- el

P TR J.'I"Jr.

gedlaz

ei cnm b= nl'l--ul r‘

Q:L:Ti h Ty -’n =!

g VB B g

== :HE'@ = Jéjz—h’u‘ bb_

- aab -lg.i. MR Rl ln-lll iuH- f" #-‘ Tes-% M o-na “_,‘ < v, . e A 3i- -thy - }A nad,
N o -_-5 &G'IJL(I' oo

farti Tmts hbs Leaber
Rame Kila ’ Eshaaia




