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PERFORMANCE NOTES

Three separate processes formed illusions. The first process stemmed from a demonstration paper titled “Demonstrations of Auditory lusions™ by Yoshitaka Nakajima, et al. that presented five
classes of auditory illusions (gap transfer, split-off illusion, abstraction of musical melodies, the illusory continuity and time perception). While-the-iliusions-themselves-are-not-revelatory, Jt was
felt that the materials would lend well as basic source material for further compositional development.

Second, I began to work through some extensions to evolutionary procedures in morphological spaces that was, in a way, a response to a paper by Marco Stroppa titled “Musical Information
Organisms: an Approach to Composition”.
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the multi-dimensional phase space. In this piece my approach was to simplify this 3 dimensional behavior by mostly integrating the manipulation of a single (3™ dimensional) parameter - one at
atime.
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between the vertical and horizontal in a baroque fugue.
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All instruments (except the piano) utilize additional staves that complement the customary pitch (and rhythmic) stave. Mostly, two-lined staves are used to identify behaviors between minimal and
maximﬂvaiues.lhevaiuesmdpmmdﬁmstmmidmﬁﬁe_dbdow. Note that, in addition to a two-lined stave, one-, four- and five-lined staves are used.
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i Slap tongue with keyclick :
#_ Tongue ram (lunged, large and rapid movement of tongue against teeth (“HT” or “HOT” — sounding a major 7* below)
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~ Salival sounds (through instrument)
Subharmonics
VOICE INFORMATION :
_ '  Very nasal, brassy timbre — articulate each tongue change — this will become a slight form of reinforced harmonics
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BRASS
CHANGE RELATION OF LIP TO MOUTHPIECE
o
E = Lip to mouthpiece — pressure
Sy on
.@r - Location — upper lip dominant
O] Location — lower lip dominant
2 " Location - lips covering mouthpiece rim

=) —> (3= Location - lips not centered, moving side to side

Mo~~~ CHANGE MODE OF LIP VIBRATION
B— Double buzz

Rough mode/splatter
Two or more unclear lip vibration tones
Shifting transient lip vibration
Lip curl inward or outward
SEPARATE LIP BUZZ FROM RESONANT PITCH
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Shake instrument
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Cluster

Pedals (right, mid, left)

Extremely light pressure

Pedacrartoar—

Slowly rub on metal string .4 il oo

Hitstring ,,:A clbr perconmn ouieh

With rubber percussion mallet

Hit wood on inside of piano

Damp piano strings with a piece of wood — preferably with a crack in it
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Section Il Abstraction of Musical Melodies

hw-hc&ch,ﬁummﬂﬁgmw&e&clu,mlupmdshwckdﬁ

~ the melodies are produced in the silences

\'r-

A

i

g




