The Hidden Thunder Of Screaming Souls

voice - viola - amplification - lighling

Michael Edward Edgerton



Performance noles:

Beth the volce and viela wlll be amplified. The veolce will use a siationary microphone on a stand, the vicla should
wse @& pickup sifached to the tailplece of the viola.

The perfermers should nol be seen direcilly by the sudience. Their images will be cast upon two Indlvidual 'screens’
frem which each performer should stend behind. The players will stand with their backs to the screen.

The setup should resemble -
" lights Tights

sereen/serim
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Two lights should be focused on each performer {see diagram), the lighting should iake care 1o facililale the grealesl
possible amount of Interaclion among the prajected images.




A struclure of the plece Is:
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The velce has struclurally & sectlons:

the

:tmrmunmbg

vlala hes structurally 7 sectlons:

viola
1-16, 65-67, 212, 252.-268. zZ 1-15, 183-203.
17, BB-TE, 203-211, 251. Y 16-28, 155-182, 204-210.
18-37, ¥7, 200-202, 235.250. X 29-37, 140-154, 211-230,
38-55, VE-95, 192-188%, 230-234, 1) 38-58, 121-1349, 231-235,
5B-G4, 86-100, 173-191, 213-22%, 59-66, 101-120, 236-244,
101-116, 153-172. T B7-7T5, 100, 245,
117, k2. 5 T6-99, 246-268,
118-151.
atu ch section:

wild, dramatic - "on the edge” - losing focus through the glissandi - strong!
fé-my - a young man's name

highly meledramatic, very realistic - not a cultivated or "staged” sound, should point

la a perceived danger - 'walch ol

ihe character should be of an inner-city black or Mew Yorican (of Puerto-Rican desceni born in the States),
cealing with the harrasment of her lover by members of an oppesing “social’ oroanization.

Frogressing through the four seclions from a pre-confrontation stage, 1o cenfremation and vinlance,

io a mourning allervards.

15l - & warning, Znd-An effert 1o stop the cenfrontation: 3rd-from effort to stop, 1o cold reality;

qth-1o mourning.




“instrumemal® in character allernating with a deeply dark, slighlly subversive counler-culiure rock classic,

For the veiced whistle material, the notated pilches refor to the voiced (hummed) portion of the complex,

the whistle lones are not specified. Be as resolule as possible towards maintaining & very steady pulse with unwavering
almost machine-like subdivisions,

For the Rock ‘thing' do as Fobert does: you know - Plan! yoursel.

In this section, twice fragments of D occur in mm, 237 and 241. In 241 il a problem the pilch is nol as crucial as the aflag

chant, ritualistic, primitive, guttural, from deep in one's soul,

this is characlerized by the chamt sections allernating with the "primitive” stuff,
For the chant - latin pronunciation
the timbre should resemble a natural, non-cultivated (non-western) lone,
A sound that one may use o accompany work, a work that is not separated from life,
in seclusion, but at any rate done with the knowledge thal she is the creator of her o
all ef her brothers and sisters, human and non-human alike.

land and spirfluality, it may be
Wr universe fn conjunction with

the “primitive” stulf -
A mutiering, an unmediated release derived from = physical “rilualistic® act.

The very slight and small groangrunt of a dancing paricipants' nen-intentional vocal slippages.
Should be characlerized as a seasoned participant with a slight blockage of breathing.

These groans/grunis should be realistic,

If the pitches hinder the perormers ability to realy bring out this crucial celebration of living, then drop the piiches,

they were only part of my primal expression when silling with the compesitional process, they need not be pan of
yours,



Reinforced harmonics (partials no specified)

German pronunciation,
it may help o derive a personal sub-text for each perlormer, this should deal with positive lype of darkness -
among insiders - possibly subversive.

Tired, aging nightclub, jazz singer ie. Marlene Dietrich later in her career)
not much of a voles leh, wide vibrato/ rasp, not a big difference between the ingressive and egressive sounds.
Very relaxed feesl

don't rush through!

A sacred, pure feeling (a very secular text),
latin tex1, no vibrato - pure tone
a Ireble boy's fimbre in an old english ehair

wild, dramalic - "on the edge” - strong!
wide vibraio, ever-exaggerate everything, the col-legno legato mus! be as brutal as possible,

The feeling of a “raditional lelksang - a dance [formal and disciplined in its legitimate portrayal).
The high and low Percussive noles are a continuation af the melody, the blewn-up and residual noise lactar
of the instrument which had played the folksong.

a coded message




X Deliberate, never rushed, a bt of weight on each note, the gesture can slighily spill over into the sucgeeding pulses,
It should be steady as a rock, an unmovable object, a physical entily - nol an avral cne.

W Anpther dance - different variety,

a wild celebration, a communal gel-iogether celebrating cur spirils, our harvast,
not cne (ar-cif.

Our paganism,

v fite, our soul's expression, not just a breath, but a fervent, vilal release of our most corporeal B55ence;
the very first and last thing we do,

T Brutal an altackidefense the release of the physical gesture of striking cut at somathing,
to the conscicusly realized viclent aet ef survival,
s The various variant pulsations of our 1otal self,
the hear, the mind, the walk, the strike, the dream,
the rupiure -

complete from head te fce, nol just arms and shoulders, bul loes,
knees, thighs, waist, tips of the haire on one's head, the sensation of

blood curdling, hair 2landing on edge awareness - g gesiure thal needs
to be fived not played!

The nature of the groups do not necessarily need to be distinct frem each surrounding seclion In all cases.
allow for Interaction between the volce and viols, They should noil Ignore the other,

Inte an Interscilve realm. Mol zll evenls are part ot a linear, or phenomenclogleal e

Blways
but try te not foree everything

ause and sffect relatlonship.

Fer both performers and onlookers, thls piece offers an epportunity te look deep inlo the recess
excavale our memeories, feelings, and come face lo face with our fears and pains.
horritying experiences, face lo faee and naked, can | only then experience a deepl

es of ourselves, ta
By really lacing my Innermost
¥ viscoral existence.
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refers 1o lapping the body of the instrument, near the bass of the neck, achieving two different
unpitched percussive sounds, one higher than the other.

lap the belly of the instrument (3rd finger)

slowly ‘scratching' siring with the fingernalls of the thumb and forefinger on the C siring,
elarting near the bridge and slowly moving away from 1he body towards the pegs. The resulling
sound should be & continuous, rough, scraping sound, irying to maintain @ continvous and
somewhat uniform ravcous fexiure,

blowing inlo the holes of the body of the instrument




cal legnellegate

The arrews indicate =

The stems of the AFrows in

the voice should 'ﬁ:lln:-*-r;

e, weichsgezogen

drawing the wood of the bow across the strings, like col legno treflo, but stick only, no hair

——J} — #greszive
é—— = ingressive

dicate the general inflection of the word. As the Yine rises,
a5 the Tine drops so should the voice.

,\/—L’%. [the vowel or vowel combination

should be the focus af the inflection |
Dh




The dialogue is presented on a 4-line, Z-space stave. From top to bottom, the spaces signify
the high-medium=low regions of the voice. Evenly measured, smooth gradatiens from the
highest 1o lowest areas must be maintained. Indications aboye the staff refer to exiended

vocal techniques which are placed high in the voice, (ie. screams) ; below the staff, to

extended vocal techniques which are Tow in the woice, (je, vocal fry). The score will specify
which 1enhni?ues to use at the apprepriate time.
high extended )

high

: medium

Tow

(low extended )

Two arrows on a sini‘le =tem indicate an

unbroken change - %

Pe - = ra

Separation between an arrow and the next stem
indicates a break . = G

re -————- my

Units of individual internal rest are indicated wilh the symbols; [1], [2], [3]

The unit of rest is determined by the previous unit of articulalion, defined by the length of
the la=t spoken stem and arrow preceding the rest. At points when two or more arrows are
on a stem, only the last unbroken change will be used 1o measure the rest,

SRty ) 5

It is important that the speaker feel the internal rhythm at this point and not rely upon the
pulse of the insirumental ensemble, asz much of the time the pulse of the speakers and the
instrumentalists will be different. The speakers should not react to the music, bul remain
in their ewn area mentally sceparated from the instrumental ounds.




